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176 REVlJE DES LANOUES VIV 

of f'oreign places; there he Ci:\n feast his eye on a new beauty. 
travels 'from England to Asia and then on to Africa and • 

<<.all earth into a traveUer'seye, 
«Fragment by fragment. .. » 

He collects pictures and kee'ps r,ecords of his wanderings; 
have no more value than faithful photographs (e.g; Nam 
but some ev'Oke the life oJ 'foreign places, such as Katha, 
wrecked town with «paddle steamers stranded in the mud» 
«shuffling, bombed, shelled and outlawed peasants.» His 
p0ems have a hard objective value and the vividness 
brightly lit scenery. 

Henry REED : A lVlap 0/ Verolla (l) 
Mr. Reed's purpose is to suggest more than to describe. 

him the 'Object is only the starting point, not the end of 
quest. In «A Map of Vel~Ona» his thoughts have «hovered 
paced»; the «wandering suburb» recalled by the map 
him as an «unsolved smile on a now familiar mouth»; , 
to him «tokens of pain» or «sketches JJ1 tenderness». r. 
relates expedences; the «golden stillness, soundl,ess and 
omless» iQf peaceful love in the morning; the return of dead 
on Christmas Eve, coming unbidden to the door of those 
loved; the irreooncilableotherness of selves, divided by a' 
«basee! in death» . In «Outside and in» the image of a str 
prowling round the house «so vulnerable and divided» 
fear or doubt threatening man's peaoe of mind. The sa 
«l.'ess'ons of the war», in which the poet ridicules the mili 
j2.rg0l1, oontrast with these preludes; but he SOJn returns 
previous mood in «The Desert»; the adv,entures related 
suggest the loneliness IQf man, his quest for truth and peace,. 
eff,orts to build a new world, the bewilderment and defeat .01. 
mind «perplexed and eroded» and lured: by deceivl 
the poems about Tintagd, as well as in those abJut 
and 'PhUoctetes, the stories are symholical of man-'s exp2 
of the pain of memory, of the i1Iuminating' power of love,. 
redemption. The images convey more than the outward 
of things, they are related to a mODd or to an attitude to 
and have therevore a deeper psychological meaning. Thus 
othemis describing his mother's words as ropes twisted. 
turned sug~gests the enmity between mother and datl 
PhHoctetes ev'Okes the ,ebb and flow of pain, the return' 
anguish and ite passing away as the movement of a processig~; 
the poem cl'Oses on a picture of the island,.) silent as the 
rises and ready to welcome a new life : «and a mall plants 
tree at day'br,ealo). Though some of the subjects are rem'ote 
us, all appeal to our imagination because they .are presented as 
many aspects 'of man's experience 'Of life. 

(1) Cape. 1946,3/0. 
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wrecked town with «paddle steamers stranded in the mud» and 
«shuffling, bombed, shelIed and oQutlawed peasants.» His best 
poems have a hard objective value and the vividness of 
brightly Iit scenery. 

Henry HEED : A lVJap 0/ Verona (1) 
Mr. Heed's purpose is to suggest more than to describe. With . 

him the oQbject is 'Only the starting point, not the end ,of his 
quest. In «A Map of VeI1Ona» his thoughts have «'hoveredand' 
paced»; the «wandering suburb» recalled by the map appears to 
him as an «uns'Olvedsmile on a now familiar mouth»; places are 
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«(Less'ons oQf the wan>, in which the poet ridicules the military 
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and 'Philoctetes, the stories are symbolical of man's experience 
of the pain of memory, of the illuminating 'power of lov'e, of 
redemption. The images oonvey more than the outward aspect 
of things, they are related to a mood or to an attitude to life 
and have therefore a deeper psychological meaning. Thus Chrys­
othemis describing his mother's words as 1"0 pes twisted and 
turned suggests the enmity hetween mother and daughter. 
PhUoctetes eViQkes the ebb and flow of pain, the return of 
anguish and ite passing away as the movement of a procession; 
the poem doses on a picture of the· islanq, sHent as the sun 
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(1) Cape. 1946,3/6. 
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«Only in' the iQld mirror the light lingers 
«In the last hour, and to hear this music 
«One must be al'one, the h!o'Use empty, 
«The time iQf .hitter laughter and the day 
'« Done ... » 

'\ 

Yet the disgust and despair, the frustrations and fears can never 
be forgotten; the poem win 'be full of, those hitter sounds, 

«FiQr poetry is the hitterness of living 
«And living is the glory 'Of the storm» 

The ,essence of poetry is the reVielation of «immaculate VISIOns); 
what these visi'ons are, the poet does not, or cannot, tell; you 
cannot say how they come to you, you just feel that «your 
being' immediately surrenders» to them, whether they be col­
oured sea-weed, or «the weh-f.oot of the swan» or 

«the sudden passing of an unknoiwn face 
«In the dark and sordid passag1e-way of the town». 

In the poet's mind these visions become «mov,ement with wOI~ds»; 
he then r,eveals to the world the truth he has known in the hour 
of illuminatiiQn; thus through the «sweeping rhythm of a chain 
of s'ound» he brings to the world «the passionate weaving of 
the patVern of 'light.» 

Mr. Gardiner's imagery suggests now the brilliancy of the 
world of. Hght, now the termI' iQf the red men; . the sweeping 
tide, the briQken waters, the narrow stairs, the scorpion's rock 
evoke the anguish IOf nightmares, whereas the «thrush fluttering 
unseen among the leaves» or «the genHe waving in the water .of 
the pock pool» ·evoke theendl,ess heauty 'of dreams. For him, as 
for Rilke, strings of lamentation ar,e incomplete unless «one has 
res'olveclt.o play on them, by means of th~em, leiter, the who~e 
triumphant juhilation that swells up' behind everything hard and 
painful and 'endured». (Epig-raph). 

(Liege) Irene SiMON 
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